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g

Such Sweet Sorrow	 John Estacio

		  (b. 1966)

	         

Piano Quintet	 Florence Price

		  (1887-1953)

	 Allegro non troppo

	 Andante con moto

	 Juba - Allegro

	 Scherzo - Allegro

THANK YOU FOR SUPPORTING YOUR TBSO
The first half of our season was a success. We were glad to finally see you in person once again. We continue to 
overcome the hurdles and restrictions put in place. We can’t thank you enough for sticking by our side while we 
figured out how to share the music with you while keeping our staff, musicians, and you safe.

Our patrons really are the best we could ask for. You have shown your support by donating, viewing our live-
streamed concerts, and spreading the word to your friends and family around the world. You are noticed and you 
are appreciated!

We look forward to planning our next season and hopefully seeing you face to face very soon. 

Stay healthy and happy!

- TBSO Family



Programme Notes
Piano Quintet in A minor

Composer: Florence Price (1887-1953)
Composed: Late 1920s or early 1930s
Premiere: Unknown
Length 28 minutes

Florence Price, African American composer, organist, and pianist was born into the racially segregated Jim Crow 
era of the south. Originally from Little Rock, Arkansas, Florence’s family was well respected, belonging to Little 
Rock’s black bourgeoisie, managing to flourish despite the social climate and discrimination they faced. 

At the age of 14, Florence graduated as valedictorian from her high school, going on to double major at the New 
England Conservatory of Music, one of the only universities accepting black students, in organ and piano teaching. 
At the urging of her mother, Florence disguised her racial identity from the school and her peers, listing her home-
town as Pueblo Mexico, in the hopes of passing as Mexican. Though proud of their heritage, Florence’s mother 
feared that her daughter would face the same prejudices in Boston as she had in Arkansas. 

After graduating with honours with an artist’s diploma and teaching certificate, Florence’s returned to the south, 
becoming head of the music department of what is now Clark Atlanta University, but eventually gave up her 
position to return to her now completely segregated hometown of Little Rock in 1912, where her husband was 
a lawyer. In 1927, after years of racial discrimination, race riots, and routine lynchings, Price and her family, now 
her husband and 2 daughters, were forced to relocate north, to Chicago. It was here, that Price began composing 
again, encouraged by the community she found in her new neighbourhood, and divorced her husband, who had 
become abusive. 

After venturing out on her own as a single mother, Price began to re-pave her musical path, receiving two first-
prize Rodman Wanamaker Music Awards. Her ventures were hard fought however, and she continued to face 
discrimination from her peers and colleagues. In a letter to conductor Serge Koussevitzky, she introduced herself 
“My dear Dr. Koussevitzky, to begin with I have two handicaps- those of sex and race. I am a woman; and I have 
some Negro blood in my veins.” 

Price eventually gained favour from the conductor of the Chicago Symphony, and her Symphony in E minor was 
premiered in 1933. Price’s works have been celebrated in the black community for decades, being inducted into the 
American Society of Composers, Authors and Publishers in 1940. 

After Price’s death in 1953, most of her music was lost and forgotten. Due to her race and gender, historians and 
archivists did not see the value in her compositions, and many of her transcripts were packed and stored away 
without further thought. It wasn’t until 2009, when boxes of manuscripts were uncovered in Price’s summer 
home by the new owners that her music saw the light of day once more. 

Around the same time, scholar Dr. Rae Linda Brown also happened across some uncatalogued works at Yale Uni-
versity Library where she was doing her graduate studies and Dr. Brown began the process of cataloguing Price’s 
music. One of these previously unknown works is her Piano Quintet in A minor. It is believed that this piece was 
written around the same time as her Symphony in E minor and Piano Sonata; the fourth movement of the quintet 
and the third movement of her piano sonata share the same theme, indicated they were composed during the 
same era. 

Price’s compositional style was impacted by both her classical European training received from the New England 
Conservatory, and her African American culture, evident by her use of melodies inspired by spirituals, folk songs, 
and dance forms found in the Harlem Renaissance Movement. 
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Such Sweet Sorrow

Composer: John Estacio (1966- )
Premiere: 2001, Roy Goodman and the Manitoba Chamber Orchestra
Length: 15 minutes

Newly appointed Order of Canada awardee, and Juno nominated composer, John Estacio, has been a Canadian staple 
in classical music for decades, being one of Canada’s most frequently performed and commissioned composers. A 
native of Newmarket, Ontario, Estacio grew up in a farming community, studying piano and accordion as a child, and 
playing organ at church every Sunday. He has served as composer in residence for the Edmonton Symphony Orches-
tra, Calgary Philharmonic, Calgary Opera, and Pro Coro Canada. Estacio’s works have been performed world-wide, 
reaching audiences in Europe and the Americas. 

Mr. Estacio has the following to say about his piece, Such Sweet Sorrow:
 
“In many ways, I consider Such Sweet Sorrow to be a companion piece to another work I wrote for Winnipeg audi-
ences [in 1993], Saudades. Both pieces were written while my life was in a state of flux complete with a change of 
living location, a change in my personal life, a change of jobs, and a change in the people with whom I socially inter-
acted. In retrospect, I can only assume that I have composed both works to serve as security blankets as I plowed 
through into a new life. This piece is a personal and melancholic requiem for the life I left behind.
This commission gave me the opportunity to compose my own lyrical Adagio for Strings, a rare treat as most of my 
work has scored for full orchestra. The piece follows 2 thematic ideas; the first is introduced in the very opening mea-
sures of the work, a simple melody that expands over the ensuing 29 measures. The lower strings play the second 
melody while a solo violin elaborates rhapsodically. With the 2 themes introduced, the piece undergoes a develop-
ment of these melodic ideas, at times with serenity and calm, at other times with impassioned restlessness. 
The middle of the piece features solos for the cello, viola and violin, solos that draw the piece to its climatic state-
ment, a fiery juxtaposition of both the thematic ideas. Gradually, the intensity abates into a brief passage that has 
some of the players performing out of sync with each other. The piece eventually concludes with the solo violin and 
cello performing the opening theme in unison.”



CELEBRATIONS  HONOURING PEOPLE WHO CARE ABOUT THE MUSIC

IN CELEBRATION

HARRIET GIBSON’S FIRST 
	 BIRTHDAY
Nelson, Ron & Kennedy, Colleen

WALLY GULKA’S SPECIAL 
	 BIRTHDAY
Nelson, Ron & Kennedy, Colleen
Paterson, Glen & Donna

DAVID LEGGE & SHELLEY 
	 CRAWFORD’S MARRIAGE
Escott, Dr. Nicholas & Deborah
McGinn, Dr. & Mrs.
Neely, Trish & Ian
Nelson, Ron & Kennedy, Colleen
Paterson, Glen & Donna
Penner, Linda & Thacker, Bruce

IN HONOUR 

JAMES ARTHUR
Anonymous
Brown, Ainsley
Groulx, Terry
Pawlik, Kathy & Ed

DOLORES DICKEY
Antunes, Shannon

HEATHER KILBORN 
Parker, Bridgette

KRAMER & FOSTER FAMILY
Payant, Francoise

ELIZABETH MICKELSON
Stevens, Anne

HEATHER MORRISON
Cooper, Dr. Mary Anne
Morris, Mary
Penner, Linda & Thacker, Bruce

EDWIN PAWLIK
Arthur, James

LINDA PENNER
Conrod, Derek
Cooper, Dr. Mary Anne
Moore, Bonnie
Morrison, Heather
Shackleton, Peter

SUSAN SUTHERLAND 
	 RICHARDS
Deslauriers, Roxanne & 
	 Somorjai, Ray

IN MEMORY  

BILL ADDISON
Anonymous

JACK & LYN ALDRICH
Aldrich, Diane & Robert
Aldrich, Sherry & Gillies, Jim

FRED BICKFORD
Colquhoun, Sally & Newton, 		
Danial

BARRY BROPHY 
Anonymous

RENATE BURKHARDT
Burkhardt, Henrike

MICHELE CATALDO
Cataldo, Dianne

GERALD AND PAT CIOCHETTO
Hajdu, Patti

CATHERINE COLQUHOUN
Kutcher, Barb & Walt

DOROTHY COOK 
Mickelson, Elizabeth & Carl

ELIZABETH M. CURRIE
Farrer, Ruth

ZEON & ANNE FEDORI
Paterson, Glen & Donna

TERRY FENNELL
Stoneman, James

DR. HENRY HAMILTON
Dr. Donald & Mrs. Wendy 
	 Ballantyne
Inksetter, Paul
Huttner, Mikulas
Marks, Owen & Tracy
Members of the Thunder Bay 	
	 Wine Club

ERIC EDWIN HAYES
Hayes, Jim & Laurie

JIM F. KELLY
Baumann, Janet

SUSAN KELLY
Thunder Bay Symphony Chorus

PENNY LEGGE
Walczak, Carol Ann

LAURENCE LOS 
Cava, Roger & Barbara & Family
Cava, Crystal
Inksetter, Paul & Clarke, Penelope
Lakehead Public Schools
Lester, Susan

HUGH MACDONALD 
Mickelson, Elizabeth & Carl

KEN MCKAY
Batstone, Elaine & Lee
Roetscher, Bonnie

ENNI MICKELSON
McKeown, Lynda

JUDY MOKOMELA
Anonymous

LAREA MOODY
The Colquhoun Family
Walsh, Catherine & Grant

MORRIS, DAVID
Morrison, Heather

IRENE NICKERSON
Murphy, Peter & Judy

SHEILA NORBACK
Montpetit, Jerome

JOHN PALKO
Palko, Gail

KATHY SCHMIDT
Lewandowski, Mary Jane 
	 & Richard

DR. BURT SELLICK
Anonymous - 2
Barclay, Frank & Jyl
Batstone, Elaine & Lee
Breckenridge, Catherine & Robert
Brescia, Joe
Buckley, John & Janet
Childs, Susan & James
Colquhoun, Dr. James
Colquhoun, Sally & Newton, 		
Danial
Conway, Carol & Michael
Dojack, Ernie & Jackie
Fenlon, Patrick & Nola
Gustavson, Lorne
Heath, Bill & Betty

Lakehead District School Board
Latimer, Alison & Bruce
Legge, David & Crawford, 		
	 Shelley
McCormack, Betty
Morgan, Talfryn
Morrison, Heather
Narvi’s Auto Service
Newton, Will
Nordstrom, Sylvia
Page, Roger & Sonja
Paterson, Glen & Donna
Penner, Linda & Thacker, Bruce
Peterson, Tom
Polhill, Nancy & Robert
Rabb, Douglas & Mary Lou
Smith, Dr. Patricia
Thompson, Ian & Joan
Tulloch, Laurie
Warwick, Art
Warwick, Lawrence & Judith
Westbroek, Marjike
Young, Murray & Barbara

JEAN SMELLIE
Clarke, Penelope & Inksetter, Paul
Colquhoun, Sally & Newton, 		
	 Danial
Huttner, Mikulas
Millen, Sandy
Shackleton, Peter
Smellie, Taisia, Tom, Lindsey, Ian 
	 & Michael
Stallwood, Peter
The Stallwood Family in the UK

MARIAN STRAWSON
Thunder Bay Symphony Chorus

PETER SUFFAK
Huttner, Mikulas

ELSE THORST
Chaboyer, Beverley
Morrison, Heather
Roetscher, Bonnie

CHRIS TRUMP
Lehto, Pat & Karl
Kaukinen, Claire
Page, Roger & Sonja
Palko, Gail
Walsh, Catherine & Grant

DR. CORNELIS VAN NUIS
Korstanje, Susan

EVA WALCZAK
Walczak, Carol Ann


