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Marvellous Melodies
January 22, 2021 8:30 p.m.

e@
Oboe Quartetin F, K. 370 W.A. Mozart
(1756-1791)
Allegro
Adagio

Rondeau. Allegro

Colleen Kennedy, oboe; Thomas Cosbey, violin; Marlena Pellegrino, viola;
Daniel Parker, cello

Octet in E flat major, Op. 20 Felix Mendelssohn
(1809-1847)
Allegro moderato, ma con fuoco
Andante o
Scherzo: allegro leggierissimo
Presto

Thomas Cosbey, Adora Wong, Lindsey Herle & Michelle Zapf-Belanger,
violins; Marlena Pellegrino, viola; Peter Cosbey & Daniel Parker, cello

Programme Notes

Quartet in F Major for Oboe and Strings, K.370
Composer: Wolfgang Amadeus Mozart (1756-1791)
Written: 1780

Premiered: January 1781 at the Bavarian Court in Munich
Length: Approximately 15 minutes

Mozart's Oboe Quartet was written during a very important period of his life. It was written around the time
that his successful opera Idomeneo premiered in Munich, which ultimately gave him the finances and recogni-
tion to be able to leave Salzburg for good to start anew in Vienna. Mozart was on trip to Munich and met oboist
Friedrich Ramm, for whom this piece was written. Ramm was one of the great virtuosi of his time both in terms
of musicality and technology. He had a fluid technique, the ability to make wide melodic skips gracefully and
was known for the purity of his sound. Most, if not all oboe pla;gers of the day had a high range that when up

to high D. Ramm could play to a high F, so Mozart made this a feature of piece. It's safe to say Ramm must have
had exclusive use of playing the piece for a number of years, until everyone else caught up!

Many have observed that the Oboe Quartet seems to be half-concerto and half-chamber music. In three short

movements, Mozart gives the oboist ample opportunity for virtuoso display while the strings merely accom-

Bany it, but there are also numerous passages of true ensemble playing where the melodic Tine moves easily
etween oboist and strings. This piece is considered Mozart's first really mature piece of chamber music.



Programme Notes Continued...

The opening Allegro movement features a jaunty oboe theme, an elegantly poised development, and an amaz-
ing high F followed by a qguiet close. The contrasting slow, sorrowful Adagio Is like an operatic aria with string
accompaniment. And the finale is a rondo marked Allegro. The dancing rondo theme is first heard in the oboe,
but this is quickly picked up by the violin. Near the end of the movement is a passage remarkable for Mozart's
use of polyrhythms: two meters occurring simultaneously. The strings are in 6/8 throughout, but for a thir-
teen-measure stretch Mozart sets the oboe in 4/4 against them. The passa%e makes a brilliant effect, with the
strin%s proceeding evenly and the oboist scurrying to get all the notes in. The very end brings a wonderful

to#c h: the bustle of the rondo gives way to steady eighth-notes, and the oboe rises gracefully to end literally on
a high note.

Octet in E flat Major, Op. 20

Composer: Felix Mendelssohn (1809-1847)

Written: 1825

Premiere: 30 January 1836 at the Leipzig Gewandhaus
Length: Approximately 30 minutes

Mendelssohn wrote one of the ultimate masterworks of chamber music, his Octet for strings, in 1825; he was
all of sixteen years old. He dedicated the piece to his violin and viola teacher, Eduard Rietz, whose birthday fell
just days after the piece was finished. It's thought to have been first heard at a Sunda?/1 afternoon concert at the
Mendelssohn home in Berlin later that year, but it wasn't performed in public for another ten years.
Where did Mendelssohn get the idea for a string octet in which the instruments are not treated as two string
%uartets, but in many inventive combinations of the eight instruments? No one had thought of this before.
hough a call and response between two quartets occasionally surfaces in the Octet, Mendelssohn most often
layers the eight parts in an orchestral texture, from which each instrument emerges with solo lines—the first
violin most prominently, as befitting a piece in which his teacher probably played the first violin part. Mendels-
sohn stressed his orchestral intentions in the score: “The Octet must be played by all the instruments in sym-
phonic orchestral style. Pianos and fortes must be strictly observed and more strongly emphasized than is usual
In pieces of this character” No doubt he meant "usual” for chamber music in general, but there really is no other
piece quite like the Octet with its combination of orchestral textures and technically virtuosic writing for each
player. Mendelssohn near the end of his life, declared the Octet to be "my favourite of all compositions” - a wise
verdict that's been seconded by musicians and audiences alike for nearly two centuries now.

The first movement opens with a surging arpeggio figure, immediately evoking.the “symphonic” instructions
specified earlier. A more compact second theme offers contrast, but the overriding demeanor of the music is
one of mature, irresistible, youthful energy.

The introspective second movement sways gently in a mood which has something mournful about it.

The third, Scherzo movement is regarded as the Octet's most brilliant. Mendelssohn was inspired by Goethe's
”Walpur%is Night” in Faust: "Flight of clouds and trail of mist are lighted from above. A breeze in the leaves, a
wind in the reeds, and all is blown away”. The effect is other worldly, absolutely enchanting, and apparently
flowed from Mendelssohn'’s pen as a complete thought.

The finale be?ins with a touch of humour as the second cello, in its lowest range, presents an energetic solo line,
which soon blooms into a cheerful eight-voice fugue, culminating in a magnificent fortissimo statement of the
theme. Music from the third-movement Scherzo returns to intertwine with the finale's themes, as the Octet
sprints to a brilliant finish.



CELEBRATIONS HONOURING PEOPLE WHO CARE ABOUT THE MUSIC

IN CELEBRATION

HAAKON DAGSVIK'S 75TH BIRTHDAY
Gift from the Family

CATHY JILLINGS
Shannon, Peter

FLORENCE KIISKILA'S BIRTHDAY
Paterson, Glen & Donna

PAMELA LEWIS
Deslauriers, Roxanne & Somorjai, Ray

GISELAMEYER
Brumpton, Carol & Greg

ELIZABETH MICKELSON
Stevens, Anne

CATHERINE MOCHRIE
Mochrie, Cameron

SONJA PAGE'S SPECIAL BIRTHDAY
Trump, Chris & Kaukinen, Claire

DIANNE POTTS
Deslauriers, Roxanne & Somorjai, Ray

SUSAN RICHARDS
Deslauriers, Roxanne & Somorjai, Ray

LOUISE STOOT
Mickelson, Elizabeth & Carl

SUSAN SUTHERLAND
Deslauriers, Roxanne & Somorjai, Ray

BILLTENNIER
Fenwick, Marilyn & Ken

PAULINE TOMLINSON
Mickelson, Elizabeth & Carl

INHONOUR

MARY ANNE COOPER
Morrison, Heather
Penner, Linda & Thacker, Bruce

JAMES COLQUHOUN
Anonymous

PAMELA LEWIS
Deslauriers, Roxanne & Somorjai, Ray

CATHERINE MOCHRIE
Mochrie, Cameron

HEATHER MORRISON
Cooper, Dr. Mary Anne

LINDA PENNER
Conrad, Derek
Moore, Bonnie
Morrison, Heather

LOUISE STOOT
Mickelson, Elizabeth & Carl

SUSAN SUTHERLAND
Deslauriers, Roxanne & Somorjai, Ray

IN MEMORY

BILLADDISON
Anonymous

JACK & LYNN ALDRICH
Aldrich, Sherry & Gillies, Jim

JOHN BENKA
Benka, Marian

GAYLE CARLSON
Gulka, Wally
Lester, Susan

DOROTHY COPITHORN
Stoneman, James Patrick

JOY CUNNINGHAM

Colquhoun, Sally & Newton, Danial
Colquhoun, Dr. James

Hookham, Shirley & Gregory
Morrison, Heather

Poulin, Elizabeth

Zago, Corinne

MARLENE DUNLOP
Vandenberg, Lynn

TERRY FENNELL
Stoneman, James

PATRICK GILBRIDE
Mickelson, Elizabeth & Carl

BRENDA GILHAM
Batstone, Elaine & Lee

PETER HURRELL

Burton, Elaine

Burton, Erica

Busque, Carl

Clark, Janet & Cameron
Colquhoun, Sally & Newton, Danial
Deﬁiacomo, John

Fisher, Nancy

Gibson, Jeff & Winter, Brenda
Hurrell, Stephen

Kibiuk, Doreen & Joseph
Legge, David

Lester, Susan

Mackenzie, David & Ellen
Miller, Sheila

Mokomela, Jud

Morrison, Heather

Penner, Linda & Thacker, Bruce
Phillips, Gary & Donna
Poulin, Elizabeth

Sakamoto, Mary & Lawrence
Sims, John & Debbie
Stewart, Alexander

Tennier, Susan & Bill
Terpstra, Johan

WAYNE ROBERT HURLEY, PENG.
Hurley, Brenda & Family

PENNY LEGGE
Doig, George
Hayes, Jim & Laurie
Legge, David
Walczak, Carol Ann

JOHNLITT
Kyle, Raymond

DOROTHY MARTIN
Coopman, Brenda

ETOILE NAYSMITH

Aldrich, Robert & Diane

Allaire, Frank & Doris Dungan
Colquhoun, Sally & Newton, Danial
Heath, Bill & Betty

Poulin, Elizabeth

TBSO Chorus

Westbroek, Marijke

IRENE NICKERSON
Murphy, Peter & Judy

ROY PIOVESANA
Viehbeck, Barbra

JAMES PYLYPIW

Beeton, Siobhan

Dutil, Joan

Gulka, Lianne & Hoyt, Carl
Kehlenbeck, Manfred & Elenore
Merits, Maynard

Morrison, Heather
Palmer-Woods, Sally

Woods, Susan J.L.

DR. BURK SELLICK
Penner, Linda & Thacker, Bruce

GEORGE KER THOMPSON
Loghrin, Marg

DANIEL & LOTTE TUDORACHI
Roetscher, Bonnie

EVE WALCZAK
Walczak, Carol Ann

NORMAN & KATHLEEN WILSON
Gibson, Jeff & Winter, Brenda

JUDGE JOHN WRIGHT
Rieckenberg, Rita & Holger

BILL & MARION ZONNEVELD
Lucheski, Ann

Mark, Lorne & Patircia
Moffatt, Kenneth

Morrison, Heather

TBS Chorus

Young, Murray & Barbara

MARGARET ZVONAR
Lancok, Marian
Vescio, Norma & Shelley
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Paul Haas, Music Director, Sponsored by Gail & Brian Scott
Martin Blanchet, Principal Bass, Sponsored by Susan Marrier
Kevin Brohman, Principal Timpani, Sponsored by Jackie and Maurice Black
Penelope Clarke, Principal Flute, Sponsored by Paul Inksetter
Peter Cosbey, Section Cello, Sponsored by Hope Fennell

Thomas Cosbey, Concertmaster, Sponsored by Johan Terpstra

Doris Dungan, Section Flute, Sponsored by Beverley Leaman

Erik Hongisto, Principal Trombone, Sponsored by Anonymous

Patrick Horn, Section Viola, Sponsored by Jackie and Ernie Dojack
E-Chen Hsu, Section Clarinet, Sponsored by Dr. Burt & Fin Sellick
Sam Hughes, Principal Trumpet, Sponsored by Mary-Anne Mackett & Jeffery Mars
Colleen Kennedy, Principal Oboe, Sponsored by Catherine & Robert Breckenridge
Madonna Lee, Section Violin, Sponsored by Bill & Betty Heath
Marc Palmquist, Principal Cello, Sponsored by David Legge
Damian Rivers-Moore, Section Horn, Sponsored by Scott M. Sellick
Peter Shackleton, Principal Clarinet, Sponsored by Linda Penner & Bruce Thacker
Graham Steeds, Section Trumpet Sponsored by Molly Denson
Kathlyn Stevens, Assistant Concertmaster, Sponsored by Anonymous
Harold Wevers, Principal Bassoon, Sponsored by Anonymous
Janelle Wiebe, Principal Horn, Sponsored by Anonymous
Michelle Zapf-Bélanger, Section Violin, Sponsored by Denise Terpstra



