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Trio for Flute, Oboe and Bassoon, Op. 86 Julius Rontgen
(1855-1932)

Allegretto con spirito

Poco andante, quasi una fantasia
Allegretto - Piu animato - Listesso tempo - Piu mosso e scherzando -

Tranquillo e dolce - Tempo di primo pezzo - Piu animato

Brush Strokes for Flute, Oboe and Bassoon Alyssa Morris
(b.1984)
Monet
Seurat
Van Gogh
Pollock

Penelope Clarke, flute; Colleen Kennedy, oboe;
and Kristy Tucker, bassoon

Danzas de Panama for String Quartet William Grant Still
(1895-1978)

Tamborito )
Mejorana y Socavon
Punto

Cumbiay Congo

Four for Tango Astor Piazzolla
(1921-1992)

Libertango Astor Piazzolla
(1921-1992)

Kathlyn Stevens & Adora Wong, violins; Patrick Horn, viola; and Marc
Palmquist, cello



Programme Notes

Trio for Flute, Oboe and Bassoon, Op. 86
Composer: Julius Rontgen (1855-1932)
Composed: 1917

Length: About 14 minutes

Julius Rontgen is an unfamiliar name today, but he was well known during his lifetime as a performer and ped-
agogue. He came from a musical family in Germany, was a colleague and friend of Brahms and made a name
for himself in Amsterdam where he established the Amsterdam Conservatory and was heavily involved in the
foundation of the Concertgebouw. As a pianist, he was a sought-after accompanist working for many, including
the great violinist Carl Flesch and the famous cello player Pablo Casals.

One writer claims that the reason Rontgen has been forgotten is not because he wrote so little, but because he
wrote so much. Apparently, his output “outstripped the ability of any publisher to keep up with him” and until
recently only a tiny proportion of the works he had composed was available in print. His music is highly appeal-
ing and well-worth discovering. There is a spark to his music, an agreeable tunefulness to his melodies and an
interesting lift to his rhythms that hits the mark with many admirers.

The first movement of his Trio, Allegretto con spirito is bright, pleasant and perfectly balanced.

The second movement, Poco andante quasi una fantasia begins with a potent and evocative oboe solo that
starts in silence and builds with impassioned lyricism.

The third movement, Allegretto is a set of variations on a dance-like theme that leads to a restatement of music
from the very beginning of the piece and then a romp to an exciting finish.

Brush Strokes

Composer: Alyssa Morris (b. 1984)

Composed: 2074

Commissioned by: the Athenia Chamber Ensemble at Ohio University
Length: About 12 minutes

Brush Strokes is a musical depiction of specific works of art. Each movement briefly tells the story of a particular
artist and their painting technigue.

The first movement, Monet, depicts the constant movement of water that is present in many of Claude Monet's
paintings. Water lilies are the subject for approximately 250 of his paintings. | also chose to rely on the water

lily theme because there are many different images of water to portray. In one part of a stream the water may
be calm, while further down the water may rage. Running water is ever changing, much like the swift brush
strokes of Claude Monet. An impressionist, Monet's paintings reflected his immediate impression of a particular
subject of scene. He strived to capture the subject in a particular light, before the light changed. When the light
changed, Monet started painting on a new canvas. | wanted to depict Monet's swift painting and the constant
changing of light with frequently shifting chord progressions.

The second movement, Seurat, is a musical representation of the pointillist works by Georges Seurat. This
movement is primarily inspired by Seurat's paintings A Sunday Afternoon on the Island of La Grande Jatte and
The Circus. Seurat's brush stroke technigue is very formulaic. If inspected closely, one can see that Seurat’s
paintings are comprised of tiny strokes of “points” of pure color on the canvas. When the painting is viewed
from a distance, the colors appear to blend and shimmer. This color blend effect is called “optical mixing”. The
music in the movement Seurat aims to depict the pointillist aspects of this artwork by frequently shifting the
instrumentation and bouncing the melody from one player to another, and also by the pointed and light attack
of every note.

The third movement is Van Gogh. This movement depicts one of his best-known paintings, Starry Night. Van
Gogh lived a life of loneliness and sorrow. Despite his talent as a painter, he was mentally disturbed. In 1889,

Van Gogh committed himself to an asylum in Saint-Remy. It was here that he was inspired to paint Starry Night.
Starry Nightis filled with curves and rhythm, and the cypress tree in the front exudes a dark loneliness. The
movement Van Gogh moves with a slow, rhythmic pulse, and a curving melodic contour. The overall darkness of
the movement depicts the loneliness of the cypress tree, and of Van Gogh.



Pollock is the final movement and is a musical representation of the works of Jackson Pollock who used the
“drip” technigue. Paintings such as One were created by pouring paint on to a canvas with hardened brushes,
stocks, or syringes. Pollock laid his canvas flat on the floor to paint. His process was called action painting. The
movement in Pollockis fast and full of energy, with chromatic and scalar flourishes depicting the paint being
dripped, poured, and flung onto the canvas.

Written by Alyssa Morris

Danzas de Panama for String Quartet
Composer: William Grant Still (1895-1978)
Composed: 1947

First Performed: 1948

Length: About 14 minutes

William Grant Still's Danzas de Panama are based on a collection of Panamanian folk tunes which were collect-
ed and popularized by Elizabeth Waldo, an American violinist who toured Latin America in the 1940's, lived in
Mexico City and was somewhat an ethnomusicologist. Still's dances are a mix of African, American, Spanish, and
Central American elements filled with ingenious details such as the mimicking of percussion instruments by
performers knocking on their instruments in the first and last movements. Although the piece is in four move-
ments, each movement has at least two and sometimes three separate dances within it.

The first dance, Tamborito (Little Drum), is performed in Panama with percussive instruments and voice. The
drum introduction is repeated at the end of the dance.

Mejorana y Socavdn, are improvisatory in style. The instruments traditionally used are the Mejoraneras (guitars
playing in counterpoint) and the Rabel (a three-stringed violin).

The third dance, Punto, is a graceful dance in six-eight time, featuring a Zapateo (shoe-tapping) section and
Paseo (promenade).

The final dances, Cumbia y Congo, are the most sensuous and joyous of all the dances in the collection and
feature music to which women dance with lighted candles in upraised hands, while the men dance about them
with great abandon.

Four for Tango

Libertango

Composer: Astor Piazzolla (1921-1992)

Composed: 1988 (Four for Tango); 1974 (Libertango)

Length: About 4 minutes (Four for Tango) and 3 minutes (Libertango)

Astor Piazzolla was born in Argentina, but his family moved to New York when he was just three. He spent his
younger days in the Italian neighborhoods of New York City, where he learned to play the bandonedn - a type
of accordion which is an essential component of a tango orchestra. After returning to Buenos Aires in 1937,
Piazzolla attended music school and wrote “serious” music. In 1954 he went to Paris to become a student of the
celebrated Nadia Boulanger, mentor to many well-known 20th-century composers. After having seen some
less-than-inspired works from Piazzolla, Boulanger asked him what kind of music he truly loved to write. He
played one of his tangos for her, prompting her to say that this was the music he should be writing - the music
from his heart and not from his head. After a year, he returned to Buenos Aires and devoted himself to the tan-
go, formed his own ensemble and started a new genre which became known as Nuevo Tango - the New Tango.

Piazzolla wrote Four for Tango for the Kronos Quartet. This single-movement work artfully incorporates ad-
vanced playing techniques to introduce some decidedly percussive elements into the mix. Even without the
characteristic sound of the bandonedn, the sensuous mood is evoked instantly by the sophisticated rhythmic
patterns which stamp the music with the composer’s signature.

Libertango (meaning Liberty Tango) was recorded and published in Milan. The title is made by combining two
words “Libertad” (Spanish for liberty) and “Tango”, symbolizing Piazzolla's break from Classical Tango to his be-
loved and ever-popular Tango Nuevo.



CELEBRATIONS HONOURING PEOPLE WHO CARE ABOUT THE MUSIC

IN CELEBRATION

FLORENCE KIISKILA'S BIRTHDAY
Paterson, Glen & Donna

PAMELA LEWIS
Deslauriers, Roxanne & Somorjai, Ray

ELIZABETH MICKELSON
Stevens, Anne

CATHERINE MOCHRIE
Mochrie, Cameron

SONJA PAGE'S SPECIAL BIRTHDAY
Trump, Chris & Kaukinen, Claire

DIANNE POTTS
Deslauriers, Roxanne & Somorjai, Ray

LOUISE STOOT
Mickelson, Elizabeth & Carl

BILLTENNIER
Fenwick, Marilyn & Ken

PAULINE TOMLINSON
Mickelson, Elizabeth & Carl

IN HONOUR

MARY ANNE COOPER
Morrison, Heather
Penner, Linda & Thacker, Bruce

JAMES COLQUHOUN
Anonymous

PAMELA LEWIS
Deslauriers, Roxanne & Somorjai, Ray

CATHERINE MOCHRIE
Mochrie, Cameron

HEATHER MORRISON
Cooper, Dr. Mary Anne

LINDA PENNER
Conrad, Derek

Cooper, Dr. Mary Anne
Moore, Bonnie
Morrison, Heather

SUSAN SUTHERLAND RICHARDS
Deslauriers, Roxanne & Somorjai, Ray

IN MEMORY

BILLADDISON
Anonymous

JACK & LYNN ALDRICH
Aldrich, Sherry & Gillies, Jim

JOHN BENKA
Benka, Marian

MICHELE CATALDO
Cataldo, Dianne

JOY CUNNINGHAM

Colquhoun, Sally & Newton, Danial
Colquhoun, Dr. James

Hookham, Shirley & Gregory
Morrison, Heather

Poulin, Elizabeth

Zago, Corinne

SHIRLEY DROLL
From the Family

MARLENE DUNLOP
Vandenberg, Lynn

TERRY FENNELL
Stoneman, James

PATRICK GILBRIDE
Mickelson, Elizabeth & Carl

BRENDA GILHAM
Batstone, Elaine & Lee
Terpstra, Johan

ERIC EDWIN HAYES
Hayes, Jim & Laurie

MARY HOMAN
Roetscher, Bonnie

PETER HURRELL

Burton, Elaine

Burton, Erica

Busque, Carl

Clark, Janet & Cameron
Colquhoun, Sally & Newton, Danial
Deﬁiatomo, John

Fisher, Nancy

Gibson, Jeff & Winter, Brenda
Hurrell, Stephen

Kibiuk, Doreen & Joseph

N usician Ghain Spensots/

Paul Haas, Music Director, Sponsored by Gail & Brian Scott
Martin Blanchet, Principal Bass, Sponsored by Susan Marrier

Legge, David

Lester, Susan

Mackenzie, David & Ellen
Miller, Sheila

Mokomela, Jud

Morrison, Heather

Penner, Linda & Thacker, Bruce
Phillips, Gary & Donna
Poulin, Elizabeth

Sakamoto, Mary & Lawrence
Sims, John & Debbie
Stewart, Alexander

Tennier, Susan & Bill
Terpstra, Johan

WAYNE ROBERT HURLEY, PENG.
Hurley, Brenda & Family

PENNY LEGGE
Doig, George
Hayes, Jim & Laurie
LegPe, David
Walczak, Carol Ann

JOHN LITT
Kyle, Raymond

DOROTHY MARTIN
Coopman, Brenda

JUDITH MOKOMELA
Francey, Elaine

IRENE NICKERSON
Murphy, Peter & Judy

JAMES PYLYPIW

Beeton, Siobhan

Dutil, Joan

Gulka, Lianne & Hoyt, Carl
Kehlenbeck, Manfred & Elenore
Merits, Maynard

Morrison, Heather
Palmer-Woods, Sally

Woods, Susan J.L.

DR. BURT SELLICK

Barclay, Frank & Jy!

Batstone, Elaine & Lee

Brescia, Joe

Buckley, John & Janet

Childs, Susan & James

Collin, Rosemary

Colquhoun, Dr. James

Colquhoun, Sally & Danial Newton

Conway, Carol & Michael
Dojack, Ernie & Jackie

Fenlon, Patrick & Nola
Francey, Elaine

Gustavson, Lorne

Lakehead District School Board
Latimer, Alison & Bruce

Legge, David

McCormack, Betty

Morgan, Talfryn

Morrison, Heather

Narvis Auto

Newton, Will

Nordstrom, Sylvia

Page, Roger & Sonja

Paterson, Glen & Donna
Penner, Linda & Bruce Thacker
Petersen, Tom

Polhill, Nancy & Robert

Rabb, Douglas and Mary Louise
Smith, Dr. Patricia

Stoot, Louise

Tulloch, Laurie

Warwick, Larry & Judith
Westbroek, Maria

Young, Murray & Barbara

GEORGE KER THOMPSON
Loghrin, Marg

DANIEL & LOTTE TUDORACHI
Roetscher, Bonnie

EVE WALCZAK
Walczak, Carol Ann

NORMAN & KATHLEEN WILSON
Gibson, Jeff & Winter, Brenda

JUDGE JOHN WRIGHT
Rieckenberg, Rita & Holger

BILL & MARION ZONNEVELD
Lucheski, Ann

Mark, Lorne & Patircia
Moffatt, Kenneth

Morrison, Heather

TBS Chorus

Young, Murray & Barbara

Kevin Brohman, Principal Timpani, Sponsored by Jackie and Maurice Black
Gwendolyn Buttemer, Section Oboe, Sponsored by Jackie and Maurice Black

Penelope Clarke, Principal Flute, Sponsored by Paul Inksetter

Peter Cosbey, Section Cello, Sponsored by Hope Fennell

Thomas Cosbey, Concertmaster, Sponsored by Johan Terpstra
Doris Dungan, Section Flute, Sponsored by Beverley Leaman
Erik Hongisto, Principal Trombone, Sponsored by Anonymous

Patrick Horn, Section Viola, Sponsored by Jackie and Ernie Dojack

E-Chen Hsu, Section Clarinet, Sponsored by Dr. Burt & Fin Sellick
Sam Hughes, Principal Trumpet, Sponsored by Mary-Anne Mackett & Jeffery Mars
Colleen Kennedy, Principal Oboe, Sponsored by Catherine & Robert Breckenridge

Madonna Lee, Section Violin, Sponsored by Bill & Betty Heath
Marc Palmquist, Principal Cello, Sponsored by David Legge

Damian Rivers-Moore, Section Horn, Sponsored by Scott M. Sellick
Peter Shackleton, Principal Clarinet, Sponsored by Linda Penner & Bruce Thacker

Graham Steeds, Section Trumpet Sponsored by Molly Denson

Kathlyn Stevens, Assistant Concertmaster, Sponsored by Anonymous

Harold Wevers, Principal Bassoon, Sponsored by Anonymous

Janelle Wiebe, Principal Horn, Sponsored by Anonymous
Michelle Zapf-Bélanger, Section Violin, Sponsored by Denise Terpstra



