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Three Preludes for String Trio George Gershwin, arr. M. Stegner
(1898-1937)
Allegro ben ritmato e deciso
Andante con moto e poco rubato
Allegro ben ritmato e deciso

Adora Wong, violin; Geena Salway, viola; Marc Palmquist, cello

String Quartet, Op. 11 Samuel Barber
(1920-1981)
Molto allegro e appassionato
Molto adagio [attacca]
Molto allegro (come prima)

Adora Wong and Madonna Lee, violins; Geena Salway, viola;
Marc Palmquist, cello

Scenes from the Bayou Gina Gillie
(b.1981)
Morning on the Bayou
Chasing Prey
Bayou Boardwalk
Cypress Trees
Fire in the Sky

Sam Hughes, trumpet; Janelle Wiebe, horn; Erik Hongisto, trombone

Programme Notes

Three Preludes

Composer: George Gershwin (1898-1937)

Arranger: Martin Stegner (b. 1967)

First performed (piano): 1926 at the Roosevelt Hotel in New York City
First performed @trmg trio):

Length: Approximately 8 minutes

Three Preludes are three short piano pieces by George Gershwin, which were first performed by the composer
at the Roosevelt Hotel in New York City in 1926. Each prelude is a well-known example of early-20th-century
American classical music, as influenced by jazz. They are rather unique in Gershwin's compositional output in
that they were among very few pieces that were published in his lifetime. Countless pianists have learned and
recorded these charming movements and many arrangements exist for solo instruments and small ensembles.
Martin Stegner, a violist with the prestigious Berlin Philharmonic and a lover of jazz since his youth has made a
stunning arrangement for string trio. In introducing his arrangement, Stegner wrote:

“No other composer was able to combine the jazz music of the time with classical music like George Gershwin.
I have tried to avoid noting too many phrasings - take the instructions loosely and rely on your jazz feeling. |
dedicate this arrangement to my trio colleagues Atle Sponberg and Oyvind Gimse, with whom | always enjoy

playing.”



String Quartet, Op. 11

Composer: Samuel Barber (1920-1987)

Composed: 1935-6

First performed: 1936 by the Pro Arte Quartet in Rome (in provisional form)
Revised version first performed: 1943 by the Budapest Quartet in Washington, D.C.
Length: Approximately 17 minutes

Samuel Barber is regarded as one of the great American composers of the 20th century. In the years following
his graduation from the Curtis Institute in Philadelphia, Barber spent time travelling and composing in Europe
under various stipends and grants. Between 1935 and 1937, he won the Prix de Rome and two Pulitzer Travel
Scholarships and wrote this quartet with its famous slow movement while he was in Rome.

In the quartet, two fast movements surround the Adagio. The first presents three contrasting themes: the first
frenetic, the second lyrical and hymn-like, the third playful and brief. The themes are stated, developed and
then reprised, but in an unexpected way. Barber continues to develop each, expressing new possibilities even as
he concludes the movement.

The beautiful second movement with its long lines, lyric intensity and heartfelt sincerity is better known in its
orchestral arrangement and as such is one of the most recognizable and popular pieces in classical music (In
2006 a recorded performance of this work by the London Symphony Orchestra was the highest-selling classical
piece on iTunes). Shortly after writing the string quartet, Barber met Arturo Toscanini, who convinced him to
arrange the slow movement for string orchestra and later conducted the first performance in 1938. The musical
form is an arch in which a very slow and extended melody built from stepwise motion uncoils over sustained
chords that change with note-by-note reluctance, all of it building to a powerful climax which then recedes to
the contemplative, grave tone with which it began, evoking a deep sadness in many who hear it.

Barber fiddled with the finale of this quartet for a number of years. After some amount of frustration, he quick-
ly composed the original third movement for the premier, but ultimately scrapped it. The revised conclusion
became a reprise of the beginning: Barber extracted a portion of the first movement's conclusion for the new
finale and modified the first movement accordingly. The revised quartet therefore takes on a unique compos-
ite form. Rather than a three-movement work, it is often regarded as a two-movement work with the massive
adagio rising out of the center of the single, interrupted “outer” movement.

Scenes from the Bayou

Composer: Gina Gillie (b. 1987)

Composed: 2016

Commissioned by: Dr. James Boldin for his trio, Black Bayou Brass
Length: Approximately 14 minutes

From Gina Gillie: This piece is a collection of short programmatic scenes that portray various times of day, an-
imals, and scenery at the lush Black Bayou Lake National Wildlife Refuge in Louisiana. The first movement,
“Morning on the Bayou,” begins in calm stillness as birds slowly wake and begin singing. Bird calls are imitated
with trills and sixteenth notes that oscillate between two notes. A major tonality in 6/8 time pervades the mid-
dle section of the movement as all the wildlife in the refuge go about their morning. The movement ends with
a slow, rhythmically augmented version of the opening as we settle in for the remainder of the day. Lunch time
takes place in the second movement, "Chasing Prey,” as a quick-paced predator pursues small prey in hopes of
a meal. You can hear the winding path of the chase and draw your own conclusions at the end. "Bayou Board-
walk," the third movement, employs a sweet swing that pays tribute to Louisiana’s rich jazz heritage. This music
accompanies a stroll down a wooden boardwalk in the park, under the trees and by the lake. One of the many
common sights in bayous of the south is the haunting Cypress tree. The fourth movement, “"Cypress Trees,”
evokes the gauzy imagery of tangled roots, hanging moss, and tall canopies. A perpetual 8th-note ostinato runs
through the movement, representing the mesmerizing calm of the water, while long sustained lines portray the
mystic beauty of the tall trees. The day in the Bayou ends with a sunset: “Fire in the Sky.” Strikingly vivid colors
of pink, orange, and red flash across the sky in an end-of-day fanfare.



CELEBRATIONS HONOURING PEOPLE WHO CARE ABOUT THE MUSIC

IN CELEBRATION

FLORENCE KIISKILA'S BIRTHDAY
Paterson, Glen & Donna

PAMELALEWIS

Deslauriers, Roxanne & Somorjai, Ray

ELIZABETH MICKELSON
Stevens, Anne

CATHERINE MOCHRIE
Mochrie, Cameron

SONJA PAGE'S SPECIAL BIRTHDAY
Trump, Chris & Kaukinen, Claire

DIANNE POTTS

Deslauriers, Roxanne & Somorjai, Ray

LOUISE STOOT
Mickelson, Elizabeth & Carl

BILLTENNIER
Fenwick, Marilyn & Ken

PAULINE TOMLINSON
Mickelson, Elizabeth & Carl

IN HONOUR

MARY ANNE COOPER
Morrison, Heather

Penner, Linda & Thacker, Bruce

JAMES COLQUHOUN
Anonymous

PAMELALEWIS

Deslauriers, Roxanne & Somorjai, Ray

CATHERINE MOCHRIE
Mochrie, Cameron

HEATHER MORRISON
Cooper, Dr. Mary Anne

LINDA PENNER
Conrad, Derek
Cooper, Dr. Mary Anne
Moore, Bonnie
Morrison, Heather

SUSAN SUTHERLAND RICHARDS

IN MEMORY

BILLADDISON
Anonymous

JACK & LYNN ALDRICH
Aldrich, Sherry & Gillies, Jim

JOHN BENKA
Benka, Marian

MICHELE CATALDO
Cataldo, Dianne

JOY CUNNINGHAM

Colquhoun, Sally & Newton, Danial
Colquhoun, Dr. James

Hookham, Shirley & Gregory
Morrison, Heather

Poulin, Elizabeth

Zago, Corinne

SHIRLEY DROLL
From the Family

MARLENE DUNLOP
Vandenberg, Lynn

TERRY FENNELL
Stoneman, James

PATRICK GILBRIDE
Mickelson, Elizabeth & Carl

BRENDA GILHAM
Batstone, Elaine & Lee
Terpstra, Johan

ERICEDWIN HAYES
Hayes, Jim & Laurie

MARY HOMAN
Roetscher, Bonnie

PETER HURRELL

Burton, Elaine

Burton, Erica

Busque, Carl

Clark, Janet & Cameron
Colquhoun, Sally & Newton, Danial
Deﬁiacomo, John

Fisher, Nancy

Gibson, Jeff & Winter, Brenda
Hurrell, Stephen

Legge, David

Lester, Susan

Mackenzie, David & Ellen
Miller, Sheila

Mokomela, Jud

Morrison, Heather

Penner, Linda & Thacker, Bruce
Phillips, Gary & Donna
Poulin, Elizabeth

Sakamoto, Mary & Lawrence
Sims, John & Debbie
Stewart, Alexander

Tennier, Susan & Bill
Terpstra, Johan

WAYNE ROBERT HURLEY, PENG.
Hurley, Brenda & Family

PENNY LEGGE
Doig, George
Hayes, Jim & Laurie
Legge, David
Walczak, Carol Ann

JOHN LITT
Kyle, Raymond

DOROTHY MARTIN
Coopman, Brenda

IRENE NICKERSON
Murphy, Peter & Judy

JAMES PYLYPIW

Beeton, Siobhan

Dutil, Joan

Gulka, Lianne & Hoyt, Carl
Kehlenbeck, Manfred & Elenore
Merits, Maynard

Morrison, Heather
Palmer-Woods, Sally

Woods, Susan J.L.

DR. BURT SELLICK
Barclay, Frank & Jy!
Batstone, Elaine & Lee
Brescia, Joe

Buckley, John & Janet
Childs, Susan & James
Collin, Rosemary
Colquhoun, Dr. James
Colquhoun, Sally & Danial Newton
Conway, Carol & Michael
Dojack, Ernie & Jackie

Francey, Elaine

Gustavson, Lorne

Lakehead District School Board
Latimer, Alison & Bruce

Legge, David

McCormack, Betty

Morgan, Talfryn

Morrison, Heather

Narvis Auto

Newton, Will

Nordstrom, Sylvia

Page, Roger & Sonja

Paterson, Glen & Donna
Penner, Linda & Bruce Thacker
Petersen, Tom

Polhill, Nancy & Robert

Rabb, Douglas and Mary Louise
Smith, Dr. Patricia

Stoot, Louise

Tulloch, Laurie

Westbroek, Maria

Young, Murray & Barbara

GEORGE KER THOMPSON
Loghrin, Marg

DANIEL & LOTTE TUDORACHI
Roetscher, Bonnie

EVE WALCZAK
Walczak, Carol Ann

NORMAN & KATHLEEN WILSON
Gibson, Jeff & Winter, Brenda

JUDGE JOHN WRIGHT
Rieckenberg, Rita & Holger

BILL & MARION ZONNEVELD
Lucheski, Ann

Mark, Lorne & Patircia
Moffatt, Kenneth

Morrison, Heather

TBS Chorus

Young, Murray & Barbara

Deslauriers, Roxanne & Somorjai, Ray

Kibiuk, Doreen & Joseph Fenlon, Patrick & Nola

O Nuwsician Ghai (S,va/zw/z@/

Paul Haas, Music Director, Sponsored by Gail & Brian Scott
Martin Blanchet, Principal Bass, Sponsored by Susan Marrier
Kevin Brohman, Principal Timpani, Sponsored by Jackie and Maurice Black
Gwendolyn Buttemer, Section Oboe, Sponsored by Jackie and Maurice Black
Penelope Clarke, Principal Flute, Sponsored by Paul Inksetter
Peter Cosbey, Section Cello, Sponsored by Hope Fennell
Thomas Cosbey, Concertmaster, Sponsored by Johan Terpstra
Doris Dungan, Section Flute, Sponsored by Beverley Leaman
Erik Hongisto, Principal Trombone, Sponsored by Anonymous
Patrick Horn, Section Viola, Sponsored by Jackie and Ernie Dojack
E-Chen Hsu, Section Clarinet, Sponsored by Dr. Burt & Fin Sellick
Sam Hughes, Principal Trumpet, Sponsored by Mary-Anne Mackett & Jeffery Mars
Colleen Kennedy, Principal Oboe, Sponsored by Catherine & Robert Breckenridge
Madonna Lee, Section Violin, Sponsored by Bill & Betty Heath
Marc Palmquist, Principal Cello, Sponsored by David Legge
Damian Rivers-Moore, Section Horn, Sponsored by Scott M. Sellick
Peter Shackleton, Principal Clarinet, Sponsored by Linda Penner & Bruce Thacker
Graham Steeds, Section Trumpet Sponsored by Molly Denson
Kathlyn Stevens, Assistant Concertmaster, Sponsored by Anonymous
Harold Wevers, Principal Bassoon, Sponsored by Anonymous
Janelle Wiebe, Principal Horn, Sponsored by Anonymous
Michelle Zapf-Bélanger, Section Violin, Sponsored by Denise Terpstra



