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Wind Quintet No. 1 Endre Szervanszk
(191-1977
Adagio - Allegro moderato
Allegro scherzando - Trio
Andante
Allegro vivace

Penelope Clarke, flute; Colleen Kennedy, oboe; Peter Shackleton, clarinet;
Janelle Wiebe, horn; Kristy Tucker, bassoon

String Quartet No. 4 Grazyna Bacewic
(1909-1969
Allegro molto
Andante
Allegro giocoso

Stéphanie Caplette, Lindsey Herle, violins; Marlena Pellegrino, viola;
Daniel Parker, cello
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Programme Notes

Wind Quintet No.1

Composer: Endre Szervanszky (1911-1977)
Written: 1953 _

Length: Approximately 20 minutes

Hungarian composer Endre Szervanszky began his musical career as a clarinetist. After spending some time perform-
ing with various orchestras, he returned to the Budapest Academy of Music to study composition. His published work
spans almost 40 years across the middle of the 20th century and stylistically ranges from Hungarian folk-influenced
music to pure serialism. He is one of the few musicians to be awarded "Righteous among the Nations” an award given
by the State of Israel to non-Jews for risking their own lives to help Jews escape from the Nazis during World War 1.

In writing Quintet No. 1, Szervanszky was greatly influenced by feﬁovv Hungarian composers Bartok and Kodaly and
included references to folk music and folk-dance idioms.

The first movement begins with a slow, quiet introduction before the main theme is stated by the oboe. Throughout
the first movement Szervanszky uses the inverted dotted rhythm (a short note followed by a long note) that is often
associated with Hungarian music. A range of moods are explored in this movement, from tﬁe slow and serene to the
slightly faster and more biting, with interlocking lines that require a high level of communication and ensemble to pull
off. This opening movement concludes with a revisit to the opening theme - now fully realised.

The second movement, a scherzo and trio, opens with a fast, virtuosic dance characterized by energetic swirls of six-
teenth notes and percussive accompaniment. A softer, smoother Trio section in triple time provides a vibrant contrast
before the opening material returns to finish the movement.

Some of the most beautiful writing for the woodwind quintet is found in the third movement, which opens with a warm
clarinet solo. This movement showcases elongated solo lines from all of the members of the ensemble, building to a
passionate climax before relaxing and returning to the opening mood.

The final movement, Allegro vivace, is another dance movement. It is full of ener?y with driving eighth notes through-
out, Hungarian folk tunes, and characteristic flourishes - all coming to a rousing finish.

String Quartet No. 4

Composer: Grazyna Bacewicz (1909-1969)

Written: 1950 o _
First Performed: September 21, 1957 in Liege, Belgium
Length: Approximately 23 min.

Grazyna Bacewicz studied violin, piano, and composition at the Warsaw Conservatory, then went on to Paris, where she
studied composition with Nadia Boulanger and violin with Carl Flesch. Bacewicz quickly developed into an outstanding
violinist: she gave concerts throughout Europe, was a prizewinner at the 1935 Wieniawski Competition, and served for
three years in the 1930s as concertmaster of the Polish Radio Orchestra. In 1954, Bacewicz was so seriously injured in
an automobile accident that she had to give up performing, and she devoted the rest of her career to composing and
to teaching composition at the Lodz and Warsaw conservatories. Her skill as a violinist is reflected in her writing for
strings, which forms a substantial part of her catalogue.

In 1950, the Polish Composers Union commissioned a string quartet from Bacewicz that would be entered in the Inter-
national String Quartet Competition the following year in Liege. Bacewicz composed her quartet as a three-movement
work, neoclassical in style with influences of Polish folk music and the premiere was so successful that the quartet was
awarded first prize. The success acquired an almost political significance, received a lot of press coverage and earned
Bacewicz an award from the Polish State.

The music opens with a darkly coloured, reflective introduction led by the cello that evolves into the main theme pre-
sented by the two violins in strict imitation. It has a joyful, if somewhat restrained, folk-dance like simplicity. Strident
chords, starkly contrasting in mood, form a disrupting second idea and the cello introduces a melancholy third theme,
plaintively enveloped by the other strings. A brief section of development is followed by a revisit of the main ideas, with
the viola leading the melancholy third, and a vigorous coda to finish.

The central Andante, in ageneral three-part form, is expressive and sometimes quite intense; Bacewicz takes some of
the material through brief fugal, more vigorous passages before the movement comes to a quiet close.

An underlying restraint in the quartet is immediately cast aside in the exuberant finale, aptly marked Allegro gioco-
e} X‘happy’ ). This rondo-finale does indeed dance happily, its progress interrupted by differing episodes, one played
entirely pizzicato, another based on Polish folk music. But the rondo theme always makes an agreeable return, and at
the end it propels the music to a most emphatic conclusion. Ever since that 1951 competition, Bacewicz's Fourth has
remained one of her most popular quartets and one of her most frequently performed compositions.



CELEBRATIONS HONOURING PEOPLE WHO CARE ABOUT THE MUSIC

IN CELEBRATION

HAAKON DAGSVIK'S 75TH BIRTHDAY
Gift from the Family

CATHY JILLINGS
Shannon, Peter

FLORENCE KIISKILA'S BIRTHDAY
Paterson, Glen & Donna

PAMELA LEWIS
Deslauriers, Roxanne & Somorjai, Ray

GISELAMEYER
Brumpton, Carol & Greg

CATHERINE MOCHRIE
Mochrie, Cameron

SONJA PAGE'S SPECIAL BIRTHDAY
Trump, Chris & Kaukinen, Claire

IN MEMORY

BILLADDISON
Anonymous

JACK & LYNN ALDRICH
Aldrich, Sherry & Gillies, Jim

JOHN BENKA
Benka, Marian

GAYLE CARLSON
Gulka, Wally
Lester, Susan

CATHERINE (CAPPY) COLQUHOUN
Colquhoun, Dr. James

Legge, David

Ranta, Matti

DORQTHY COPITHORN
Stoneman, James Patrick

Deﬁiacomo, John
Fisher, Nanc

Gibson, Jeff & Winter, Brenda
Hurrell, Stephen

Kibiuk, Doreen & Joseph
Legge, David

Lester, Susan

Mackenzie, David & Ellen
Miller, Sheila

Morrison, Heather

Penner, Linda & Thacker, Bruce
Poulin, Elizabeth

Sims, John & Debbie

Stewart, Alexander

Tennier, Susan & Bill

Terpstra, Johan

WAYNE ROBERT HURLEY, PENC.
Hurley, Brenda & Family

DR. RUTH KAJANDER
Conway, Carol & Michael
Colquhoun, Sally & Newton, Daniel

Morrison, Heather
Palmer-Woods, Sally
Woods, Susan J.L.

PETER SEYFFERT
Elwert, Ted & Barb

GEORGE KER THOMPSON
Loghrin, Marg

DANIEL & LOTTE TUDORACHI
Roetscher, Bonnie

EVAWALCZAK
Walczak, Carol Ann

J. DONALD WILSON
Anonymous

Cadario, Susan

Clark, Janet & Cameron
Coffey, Bobbi
Colosimo, Jim & Lenore
Gilbart, Terry

LINDA PENNER DR. CORNELIS & MARJORIE VAN NUIS Rintamaki, Linda & Edmunds, Wayne Henderson, Don & Mary
Moore, Bonnie Korstanje, Susan Wallace, Nancy Hurrell, Marlene
Johnson, Clarence & Jean
DIANNE POTTS JOY CUNNINGHAM PENNYLEGCGE Johnson, Jill
Deslauriers, Roxanne & Somorjai, Ray Colquhoun, Sally & Newton, Danial Batstone, Lee & Elaine Legge, David
Colquhoun, Dr. James Burton, E. Lemay, Elizabeth
LOUISE STOOT Hookham, Shirley & Gregory Burton, Elaine & #ohnson, Gord MacDonald, Keltie
Mickelson, Elizabeth & Carl Morrison, Heather Croll, Wendy & Blair McIntosh, Ron & Donna
Poulin, Elizabeth Doig, Geor?e Paterson, Robert & Sharon
SUSAN SUTHERLAND Zago, Corinne Gulka, Wal Penner, Linda & Thacker, Bruce
Deslauriers, Roxanne & Somorjai, Ray Hayes, Jim & Laurie Peterson, Warren & Sheila
SHIRLEY DROLL Legge, David Poulin, Elizabeth
BILLTENNIER Droll, Kurt Shackleton, Peter Ready, Julia
Fenwick, Marilyn & Ken Smith, Patricia Sanderson, Barbara
MARLENE DUNLOP Viehbeck, Barbara Shaw, Honor & Sandy
PAULINE TOMLINSON Vandenberg, Lynn Walczak, Carol Ann Tolvanen, Marja-Liisa & Ahti
Mickelson, Elizabeth & Carl
ANNE AND ZEON FEDORI DOROTHY MARTIN JUDGE JOHN WRIGHT
IN HONOUR Paterson, Glen & Donna McMahon, Joanne Rieckenberg, Rita & Holger
Coopman, Brenda
MARY ANNE COOPER TERRY FENNELL BILL & MARION ZONNEVELD
Morrison, Heather Stoneman, James ETOILE NAYSMITH Lucheski, Ann
Penner, Linda & Thacker, Bruce Aldrich, Robert & Diane Mark, Lorne & Patircia
PATRICK GILBRIDE Allaire, Frank & Doris Dungan Moffatt, Kenneth
PAMELA LEWIS Mickelson, Elizabeth & Carl Colquhoun, Sally & Newton, Danial Morrison, Heather
Deslauriers, Roxanne & Somorjai, Ray Heath, Bill & Betty TBS Chorus
BETTY HILL Poulin, Elizabeth Young, Murray & Barbara
CATHERINE MOCHRIE Hill, Allison TBSO Chorus
Mochrie, Cameron Carfagnini, Brooke Westbroek, Marijke EAﬁREGIARET ZVONAR
ell, Elaine
LINDAPENNER MARY HOMAN ROY PIOVESANA Coutanche, Loan
Moore, Bonnie Roetscher, Bonnie Viehbeck, Barbra Kelly, Patrick & Rosemary
Lanchok, Margaret
LOUISE STOOT PETER HURRELL JAMES PYLYPIW Lancok, Marian
Mickelson, Elizabeth & Carl Burton, Elaine Beeton, Siobhan Treloar, Nancy
Burton, Erica Dutil, Joan Vescio, Norma & Shelley
SUSAN SUTHERLAND Busque, Carl Gulka, Lianne & Hoyt, Carl Zvonar, john
Deslauriers, Roxanne & Somorjai, Ray Clark, Aanet & Cameron Kehlenbeck, Manfred & Elenore
Colquhoun, Sally & Newton, Danial Merits, Maynard

O Nusiciare Chaine Spensors!

Paul Haas, Music Director, Sponsored by Gail & Brian Scott
~ Martin Blanchet, Principal Bass, Sponsored by Susan Marrier
Kevin Brohman, Principal Timpani, Sponsored by Jackie and Maurice Black
Penelope Clarke, Principal Flute, Sponsored by Paul Inksetter
Peter Cosbey, Section Cello, Sponsored by Hope Fennell
Thomas Cosbey, Concertmaster, Sponsored by Johan Terpstra
Doris Dungan, Section Flute, Sponsored by Beverley Leaman
Erik Hongisto, Principal Trombone, Sponsored by Anonymous
Patrick Horn, Section Viola, Sponsored by Jackie and Ernie Dojack
E-Chen Hsu, Section Clarinet, Sponsored by Dr. Burt & Fin Sellick
Sam Hugi<hes, Principal Trumpet, Sponsored by Mary-Anne Mackett & Jeffery Mars
ColleenKennedy, Principal Oboe, Sponsored by Catherine & Robert Breckenridge
Madonna Lee, Section Violin, Sf)onsored by Bill & Betty Heath
Marc Palmquist, Principal Cello, Sponsored by David &q%e
Damian Rivers-Moore, Section Horn, Sponsored by Scott M. Sellick
Peter Shackleton, Principal Clarinet, Sponsored by Linda Penner & Bruce Thacker
Graham Steeds, Section Trumpet Sponsored by Molly Denson
Kathlyn Stevens, Assistant Concertmaster, Sponsored by Anonymous
arold Wevers, Principal Bassoon, Sponsored by Anonymous
. {anelle Wiebe, Principal Horn, Sponsored by Anonymous
Michelle Zapf-Bélanger, Section Violin, Sponsored by Denise Terpstra



